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ART APP Critical Analysis Essay: IMA Compare and Contrast

Introduction

Painting is a complex and diverse form of art that artists use to convey knowledge, emotions, beliefs, symbolism, envisioned innovations, and specific cultural or historical stories. In order to understand the intended message of the painter, it is essential to understand their background, style, philosophy, cultural context, and historical period of existence. This essay aims to express the motifs of communication intended by artists, by presenting a comparison and contrast of the paintings of two notable artists; that is, The Dynamism of Dog on a Leash by Giacomo Balla and The Landscape at St. Remy by Vincent van Gogh. Giacomo's painting was obtained from the book titled A World of Art by Henry M. Sayre, while Van Gogh’s was observed from the Indianapolis Museum of Art (IMA) (Sayre 21). My experience at the IMA was mind-blowing. In a nutshell, this museum is greatly fantastic, and the variety it provides ensures there is something for everyone who visits here, which makes the $18 admission price a true bargain. I would surely love to go back there with someone special and experience those beautiful moments together. After observing various paintings, Van Gogh’s piece caught my eye, because of its uniqueness, and, thus, I decided to compare it with van Giacomo’s artwork, which was also striking in its own way. Although the two pictures derive from different historical periods and styles, they are similar in the way the artists pursue unconventional ideas and passions that lie deep within them, as well as their perception of aesthetic innovation.

Description the Formal Properties of the Paintings

The Dynamism of Dog on a Leash 

The Dynamism of Dog on a Leash is a painting created by Giacomo Balla in the year 1912. The painting is rendered on an oil-on-canvas medium, and its dimensions are as follows: the height is 95.6 cm (37.6 inches), and the width is 115.6 cm (45.5 inches) (Goldenberg et al., 462). The genre is animal painting, as evidenced by the primary focus on the dog and its leash. The image mainly features dark blue and black colours, but has touches of brown and silver. Other formal elements of the painting include the stark black forms and the peculiarly flowing lacey veils. It is currently located at Albright-Knox Art Gallery, Buffalo, New York (Goldenberg et al., 462).

The Landscape at St. Remy 

The Landscape at St. Remy is a painting that was created by Vincent van Gogh, a renowned Post-Impressionist artist, in the year 1889. The painting is also referred to as The Enclosed Field with Peasant. It measures 705 mm (27.76 inches) by 885 mm (34.84 inches) and is also rendered on an oil-on-canvas medium (Walther and Metzger 64). It has multiple colors and focuses. Essentially, the dynamic brush strokes dominate the painting, and along with the artist’s iconic style and layering, they make the viewer's eye float all around the picture. It is currently located in the IMA.

Background of the Artists

Giacomo lived in Turin, Italy, between 1871 and 1958. He is a notable proponent of Futurism and has created many works based on this style (Poggi 34). Notably, a striking feature of his works was his love for depicting light, speed, and movement (Sayre 22). For instance, in this particular painting, Giacomo’s idea was inspired by his fascination with studying animals in motion. Giacomo was renowned for his deep interest in chronophotography, which refers to an artistic technique in imaging and photography that centered on capturing the movement of subjects in various frames of print. This style was popular in the Victorian era (1867–1868), which explains why Giacomo was greatly influenced by it (Poggi 39). Giacomo was a renowned futurist, and he contributed many artworks that helped to promote this philosophy. He was a principal member of the Italian avant-garde movement (Marinetti 12). In support of Futurism, Giacomo created numerous artworks inspired by light, speed, and movement. Another of his celebrated works is the 'Abstract Speed – The Car Has Passed,' which embodies his love for the power and speed of machines, a core aspect of Futurism (Poggi 65). Therefore, Giacomo was a great contributor to the development of Futuristic philosophy.

Elsewhere, van Gogh hailed from Zundert, Netherlands, and lived between 1853 and 1890. He was a deeply religious man, who became increasingly devout and monastic throughout his life. However, he created the painting during his visit to Saint-Rémy-de-Provence, a classical town in Southern France. At the time, Van Gogh had previously been diagnosed with psychological problems such as mania and depression, which made him spend some of his last days in the Saint-Paul-de-Mausole asylum, which is where he derived his inspiration for this work (Walther and Metzger 111). While in the hospital, he had limited access to outside life, which limited his subject matter, but it never stopped him from painting. Van Gogh made an enormous contribution to the promotion of Post-Impressionist art (Goldman 69). His stellar career spanned just over one decade, within which he made about 2,100 artworks that included self-portraits, other portraits, still-life paintings, and landscapes (Goldman 71). Of all his massive collection, around 860 were oil paintings, and they were mainly created in last two years of his life. This shows that his suffering played a great role in awakening the genius within him. His works are characterized by dramatic, expressive, and impetuous designs, which are enhanced by skillfully crafted brushwork that formed the foundations of contemporary art. 

Description of the Artworks

Giacomo’s artwork is an abstract painting that depicts a lady walking a black dog on a leash. Specifically, the dog is a dachshund, which is illustrated by its short legs, long body, and hound-type appearance. Both the dog and the lady are walking in rapid motion, as portrayed by the blurring and multiplication and superimposition of the elements captured in the image. Notably, due to the aspects of superimposition and multiplication of features, the woman is shown to have roughly 15 legs, which are somewhat solid but see-through. Similarly, the dog in the picture has eight tails that can be counted discretely, but its legs are lost in blurry overlays. In addition, there are four swinging leads go between the woman and her pet, which gives the picture's sense of motion. 

Giacomo’s painting is remarkably iconographic, given that it portrays a number of characteristics of Futuristic art. In tandem with 'Futurist Style,' the image pays particular attention to the movement and speed of the subjects (Sayre 22). The contrast of black color against a white background makes it striking and draws attention to the moving objects. Additionally, the white lead, which is illustrated by the dotted strokes and lightly painted lines, makes the rope look like it is spinning in a circular motion. Multiplication of flurries and blurs enhances the effect of motion by capturing the walking legs. Notably, Giacomo epitomizes the setting that Impressionists specialized in: a street view with suburban promenades. 

On the other hand, van Gogh’s painting shows a cultivated landscape (a wheat field), with a person at work, as well as mountain peaks with visible clouds above them. In contrast to Giacomo’s painting, which shows an artificial environment (a man-made floor), van Gogh’s painting features an entirely natural setting. The landscape featured in the picture is located in the Alpilles mountain range. The painting features multiple colors and objects. Essentially, this particular painting was aimed at interpreting the view of the surrounding landscape from the view from his hospital room. Notably, he portrayed it in various versions, with different conditions of weather and light. The image features serpentine brush-strokes that highlight the rolling clouds and clear contours, which are typical of Van Gogh’s style.

Given that the artist could not efficiently write due to his mental condition, he expressed himself through painting. His psychological affliction drove him to transform his views of the landscape into compelling personal expressions, and his pantheistic belief and fertile inner life are reflected by the diverse landscape, varied colors, and the distinctively rugged mountainous terrain (Walther and Metzger 92). The artwork ideally conveys the author’s depiction of the fertile and well-tendered land, which is located in the hilly place. This creation is symbolic of his abundant interior life, and the hushed surrounding of mountain peaks can point to his disposition to monasticism, which is characterized by silence and isolation, just as the mountain regions. 

These two pieces were chosen on the premise that they are both representative of the styles prevalent during the author’s historical periods. Additionally, it is impressive that while creating these images, both artists used original ideas in their depiction of the commonplace social scenarios. In both paintings, the authors seek to express passions that lie deep within their subconscious. Notably, Giacomo pursues his unending love for chronophotography, which drives him to portray objects and beings in motion. On the other hand, Van Gogh was known for his pantheistic philosophy, which endowed him with a rich interior life. Due to the sorrowful conditions under which he created this image, he could not write a lot, and therefore, he relied on concision. Essentially, the fertile landscape featured in the painting pulsates with the versatility of his religious life. At the same time, the paintings resonate with a lonely and serene environment, which is exemplified by the simplicity of lives depicted in the pictures. For instance, Giacomo shows a lady taking her pet for a walk, without so much going on. Similarly, van Gogh shows a calm and peaceful landscape, full of life and abundance, but the portrayal of only one human being somewhat communicates a touch of loneliness. 

Conclusion

To sum it up, the images captured my attention because of their connection to individual inherent passions. Essentially, the artists have laced the paintings with emotional connotations that speak to the viewers in realistic ways. Personally, I connected more to van Gogh’s painting because I have often contemplated solitude and serenity in life. Nevertheless, both artists have conveyed their intended messages in particularly unconventional but skillfully designed concepts. Thus, despite belonging to different historical periods and styles, Giacomo and van Gogh seem to agree that art is a channel for expressing original ideas and passions that lie deep within them, as well as their one’s view of aesthetic beauty.
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